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Abstract 
This study investigates educational approaches to the preservation and 
development of Ziyanghe Opera in Zigong City, Sichuan Province, China, 
through an ethnomusicological perspective. A qualitative research design was 
employed. Data were collected from 14 purposively selected participants, 
including opera inheritors, performers, educators, cultural administrators, 
students, and community members. Participant observation, semi-
structured interviews, and document analysis were conducted at the Zigong 
Sichuan Opera Art Center, schools, community cultural centers, and public 
performance venues. The collected data were analyzed using thematic 
analysis to identify major patterns and educational practices related to the 
transmission of opera. The findings reveal five major educational approaches 
supporting the preservation and development of Ziyanghe Opera: school-
based education, community-based education, artist-led transmission, 
institutional and governmental support, and digital education. Schools 
contribute through curriculum integration and extracurricular activities, 
while communities provide opportunities for cultural participation 
and intergenerational learning. Artists serve as educators and cultural 
transmitters through mentorship and performance training. Government 
agencies and cultural institutions support preservation through policies 
and educational initiatives. Furthermore, digital technologies and online 
media have expanded access to opera knowledge and performances, 
particularly among younger audiences. The study concludes that an 
integrated educational framework that combines formal education, 
community engagement, artistic mentorship, institutional support, and 
digital innovation is essential to ensuring the long-term sustainability and 
development of Ziyanghe Opera as a living cultural heritage tradition.
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erature, folklore, and local historical events, thereby 
reinforcing shared cultural memory and social cohe-
sion within the community. Through the combination 
of singing, acting, recitation, and instrumental ac-
companiment, Ziyanghe Opera presents a compre-
hensive artistic system in which music, language, 
gesture, and dramatic narrative are integrated into a 
unified theatrical experience (Feng, 2025).

The development of Ziyanghe Opera is closely 
connected to the historical economic prosperity of 
Zigong, particularly during the Qing Dynasty, when 
the region became one of China’s most important 
centers of salt production and trade. The flourishing 
salt industry attracted merchants, artisans, and 
performers from different parts of China, creating 
a dynamic urban cultural environment that fostered 
artistic exchange and theatrical innovation (Li & 
Woramitmaitree, 2023). As commercial activity 
expanded, opera troupes were invited to perform 
at temples, festivals, and public gatherings, which 
significantly contributed to the dissemination and 
development of Sichuan Opera traditions (Wang & 
Thotham, 2024). Zigong eventually emerged as a 
major performance center for Ziyanghe Opera, where 
numerous renowned performers and playwrights 
contributed to the enrichment of its repertoire and 
performance techniques.

However, despite its rich historical legacy, Ziyang-
he Opera currently faces significant challenges in the 
context of rapid social transformation and cultural 
globalization. The rise of modern entertainment in-
dustries, including film, television, and digital media, 
has transformed audience preferences and reduced 
the social space traditionally occupied by opera per-
formances. Younger generations are increasingly less 
familiar with traditional opera forms, resulting in a 
decline in both performers and audiences. Further-
more, the traditional master–apprentice transmis-
sion system, which historically served as the primary 
mechanism for transmitting operatic knowledge, has 
weakened due to changing social structures and the 
decreasing attractiveness of professional opera ca-
reers (Chabrowski, 2019; Tang, 2021).

In response to these challenges, the 
Chinese government and cultural institutions 
have implemented a series of policies aimed at 

Introduction
Traditional Ziyanghe Opera is one of the four major 
regional schools of Sichuan Opera and has long 
functioned as a significant cultural symbol of Zigong 
in southwestern China. As a distinctive operatic 
tradition rooted in the cultural landscape of the 
Sichuan Basin, Ziyanghe Opera reflects the complex 
interaction of regional dialects, musical traditions, 
and theatrical aesthetics that characterize Chinese 
regional opera systems. It is particularly known for its 
expressive Gaoqiang (high-cavity) vocal style, flexible 
melodic structures, elaborate vocal ornamentation, 
and close relationship with the phonetic patterns of 
the local Zigong dialect. These musical and linguistic 
features create a highly distinctive performance 
style that differentiates Ziyanghe Opera from other 
regional schools of Sichuan Opera such as Chengdu 
Opera and Chuanbei Opera (Chen, 2024; Zhang & 
Thotham, 2024).

Historically, Ziyanghe Opera developed through 
the integration of the Yiyang vocal tradition from 
Jiangxi Province with local folk music and theatrical 
performance practices in the Tuojiang River region. 
During the late Ming and early Qing dynasties, waves 
of migration and cultural exchange introduced various 
musical forms into Sichuan, which gradually fused 
with indigenous performance traditions to produce 
new theatrical styles (Bao, 2010; Iovene, 2010). 
Within this cultural environment, Ziyanghe Opera 
emerged as a unique operatic form characterized 
by the prominence of Gaoqiang singing, a highly 
developed percussion accompaniment system, and 
an extensive repertoire of historical and literary 
narratives. Over time, the genre evolved into one 
of the most refined branches of Sichuan Opera and 
became widely recognized for its rigorous artistic 
style and rich vocal heritage (Zhang, 2024).

For centuries, Ziyanghe Opera has functioned not 
only as a form of artistic entertainment but also as an 
important medium for cultural communication, moral 
instruction, and community identity formation. Tra-
ditional Chinese opera often conveys ethical values, 
historical narratives, and social ideals through styl-
ized performance, music, and poetic dialogue (Gong 
et al., 2024). In the case of Ziyanghe Opera, its per-
formances frequently draw upon classical Chinese lit-
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protecting traditional performing arts as part of the 
broader framework of intangible cultural heritage 
preservation. In 2006, Sichuan Opera was officially 
included in China’s national list of intangible cultural 
heritage, highlighting its cultural significance and 
promoting systematic preservation initiatives (Gao 
& Karin, 2023). Subsequently, Ziyanghe Opera was 
recognized as a provincial intangible cultural heritage 
project in Sichuan Province, and institutions such as 
the Zigong Sichuan Opera Art Center were designated 
as key organizations responsible for its preservation 
and transmission (Li & Tian, 2018). These initiatives 
have encouraged the documentation of traditional 
repertoires, the establishment of training programs, 
and the promotion of opera performances through 
cultural festivals and educational activities.

From an ethnomusicological perspective, the 
preservation of Ziyanghe Opera involves more than 
the protection of musical works or performance 
techniques. Instead, it requires safeguarding the 
entire cultural ecosystem in which the music exists, 
including linguistic traditions, social contexts, 
performance spaces, and transmission mechanisms. 
Ethnomusicologists emphasize that music should be 
understood as a cultural process embedded in social 
relationships and historical conditions rather than 
merely as a collection of musical structures (Nettl et al.,  
2015). Therefore, the sustainable development of 
Ziyanghe Opera depends on maintaining the dynamic 
interaction between performers, communities, 
cultural institutions, and audiences.

In recent years, education has been increasingly 
recognized as a key strategy for safeguarding 
intangible cultural heritage. Traditional performing 
arts such as Ziyanghe Opera are not preserved solely 
through performances but also through structured 
learning processes that enable younger generations 
to acquire cultural knowledge, artistic skills, and 
historical awareness. Educational institutions, 
community learning programs, artist-led mentorship, 
and digital learning platforms have become important 
channels for transmitting traditional opera culture 
(Zifei et al., 2025). Through these educational 
approaches, Ziyanghe Opera can be integrated into 
contemporary learning environments, promoting 
cultural literacy, artistic appreciation, and cultural 

identity while ensuring the continuity of traditional 
opera heritage in modern society (Zhou et al., 2025).

The significance of this research lies in its 
contribution to the broader discourse on cultural 
sustainability and traditional music preservation. 
By examining the case of Ziyanghe Opera in Zigong 
City, this study provides insights into how traditional 
performing arts can survive and evolve in modern 
society through the combined efforts of cultural policy, 
community participation, educational initiatives, 
and artistic innovation. Ultimately, the findings aim 
to support the sustainable development of Ziyanghe 
Opera as a living cultural heritage and to contribute 
to the global understanding of the preservation of 
traditional musical theatre traditions.

Literature Review

Sichuan Opera and Its Regional Traditions
Sichuan Opera is one of the most influential regional 
opera traditions in China and represents a complex 
synthesis of multiple musical, theatrical, and cultural 
elements. Historically formed during the late Ming 
and early Qing dynasties, Sichuan Opera developed 
through the interaction of several vocal systems 
and theatrical traditions introduced by migrant 
populations who settled in the Sichuan Basin. These 
traditions included Kunqu, Gaoqiang, Huqin, Tanxi 
(playing opera), and Lantern opera, which gradually 
merged with local folk music and dialect-based 
performance practices to create a distinctive regional 
opera form (Bao, 2010; Iovene, 2010). The integration 
of these musical systems produced a highly diversified 
theatrical tradition characterized by expressive 
vocal techniques, stylized acting methods, elaborate 
percussion accompaniment, and the use of regional 
dialects in performance.

The historical development of Sichuan Opera 
was closely related to social migration and cultural 
exchange in southwestern China. During the Qing 
Dynasty, large-scale population movements known 
as “Huguang fills Sichuan” introduced new musical 
traditions from other regions of China into the 
Sichuan Basin. These cultural interactions contributed 
significantly to the formation of a hybrid theatrical 
tradition that combined northern and southern 
Chinese operatic styles with local performance 



Shan Fan, et al. : Educational Approaches to the Preservation And Development of Ziyanghe Opera in Zigong City, 
Sichuan Province, China

International Online Journal of Education and Teaching,  ISSN - 2148-225X - Jul - Sep 2026	 305

practices (Chabrowski, 2019). As a result, Sichuan 
Opera evolved into a rich and diverse performance 
system that incorporated multiple vocal structures, 
melodic patterns, and instrumental accompaniments.

Within this broader operatic tradition, four major 
regional schools gradually emerged: Chengdu Opera 
(Chuanxi Opera), Ziyanghe Opera, Chuanbei Opera, 
and Yangtze River Opera (Xia Chuandong Opera). 
These regional schools are distinguished by variations 
in dialect pronunciation, musical style, performance 
techniques, and repertoire. Among them, Ziyanghe 
Opera occupies a particularly important position 
because of its refined artistic style, strong emphasis 
on Gaoqiang singing, and extensive historical 
repertoire (Fan & Chuangprakhon, 2024). Ziyanghe 
Opera developed primarily in the Tuojiang River 
basin, including cities such as Zigong, Neijiang, and 
Rongxian, and became closely associated with the 
cultural development of the region.

The emergence of Ziyanghe Opera was closely 
linked to the economic and cultural prosperity 
of Zigong City, which became an important 
commercial center during the Qing Dynasty due to 
its flourishing salt industry. The wealth generated by 
salt production supported cultural activities such as 
theatrical performances, temple festivals, and folk 
celebrations. Opera troupes traveled along the river 
trade routes, performing in marketplaces and public 
gatherings, which contributed to the widespread 
popularity of Ziyanghe Opera throughout the region 
(Jing, 2017). Over time, Zigong developed into one of 
the most important performance centers for Ziyanghe 
Opera, attracting skilled performers, playwrights, 
and musicians who contributed to the refinement of 
its artistic style.

Musical Characteristics of Ziyanghe Opera
The musical system of Ziyanghe Opera is characterized 
by a sophisticated integration of vocal singing, 
instrumental accompaniment, and percussion 
patterns, forming a highly expressive theatrical music 
structure. Among its defining musical features, the 
Gaoqiang (high-cavity) singing style occupies a central 
position. Gaoqiang singing is known for its powerful 
vocal projection, flexible melodic contours, and 
highly expressive ornamentation. Unlike many other 

Chinese opera forms that rely heavily on instrumental 
accompaniment to support vocal melodies, Gaoqiang 
singing often emphasizes the dramatic interaction 
between the vocalist and percussion ensemble, 
creating a dynamic musical dialogue that enhances 
emotional expression and theatrical intensity (Yue & 
Seekhunlio, 2023; Chai & Lin, 2021).

Instrumental accompaniment also plays an 
essential role in shaping the musical texture of 
Ziyanghe Opera performances. The ensemble 
typically includes percussion instruments such as 
gongs, drums, and cymbals, which provide rhythmic 
structure and dramatic emphasis during performance. 
Percussion patterns often signal changes in dramatic 
action, character entrances, or emotional transitions 
within the narrative. In addition to percussion, 
melodic instruments such as the suona (double-
reed horn), bamboo flute, and huqin are frequently 
used to reinforce vocal melodies and enhance the 
expressive atmosphere of the performance (Li & 
Woramitmaitree, 2023).

Among these instruments, the suona is 
particularly important in Ziyanghe Opera music. 
Known for its bright tone and powerful projection, 
the suona is capable of performing complex melodic 
variations and expressive ornamentation that mirror 
the emotional intensity of the vocal performance. 
The instrument’s ability to perform rapid melodic 
passages and dramatic tonal shifts makes it especially 
suitable for theatrical performance settings (Liu & 
Chuangprakhon, 2024). Through the combination 
of vocal singing, instrumental accompaniment, and 
percussion rhythms, Ziyanghe Opera creates a rich 
musical environment that supports both narrative 
storytelling and emotional expression.

Music Education and Opera Education
Music education plays a significant role in the 
preservation and transmission of traditional 
performing arts and cultural heritage. Beyond 
developing musical skills, music education serves as 
a means of transmitting cultural values, historical 
knowledge, artistic traditions, and community 
identity. In the context of traditional opera, 
educational activities provide opportunities for 
younger generations to acquire knowledge of 



Shan Fan, et al. : Educational Approaches to the Preservation And Development of Ziyanghe Opera in Zigong City, 
Sichuan Province, China

306 	 International Online Journal of Education and Teaching,  ISSN - 2148-225X - Jul - Sep 2026

musical structures, vocal techniques, performance 
practices, and cultural meanings embedded within 
opera traditions. As a result, music education 
has increasingly been recognized as an important 
mechanism for safeguarding intangible cultural 
heritage and promoting cultural sustainability 
(Hargreaves & Marshall, 2003; Yang & Welch, 2023).

Opera education is a specialized area of music 
education that combines musical learning with theat-
rical performance, cultural understanding, and artis-
tic expression. Traditional opera education involves 
the acquisition of singing techniques, stage move-
ment, acting skills, instrumental accompaniment, 
and repertoire knowledge. Historically, Chinese opera 
was transmitted through master–apprentice relation-
ships in which performers learned directly from expe-
rienced artists. However, contemporary educational 
systems have expanded opera education into schools, 
universities, cultural institutions, and community 
learning programs, creating broader opportunities for 
cultural transmission and public participation (Chang 
et al., 2024; Sun & Thotham, 2025).

Method
Research Design
This study employed a qualitative research design 
grounded in ethnomusicological and educational 
perspectives to investigate the preservation and 
development of Ziyanghe Opera in Zigong City, Sichuan 
Province, China. The research focused on examining 
educational approaches used to transmit cultural 
knowledge, musical practices, and performance 
traditions associated with Ziyanghe Opera. Fieldwork 
was conducted at the Zigong Sichuan Opera Art 
Center, schools participating in the “Sichuan Opera in 
Schools” program, community cultural centers, and 
public performance venues in Zigong City. Key 

Participants and Sampling
This study employed purposive sampling to select 
participants with direct experience and expertise 
in the preservation, transmission, and educational 
development of Ziyanghe Opera in Zigong City, 
Sichuan Province, China. Purposive sampling was 
deemed appropriate because it enabled the selection 
of information-rich participants who were actively 

engaged in opera education, cultural heritage 
preservation, and artistic transmission.

A total of 14 participants were involved in the 
study and categorized into five groups: (1) two senior 
Ziyanghe Opera inheritors and performers, (2) two 
professional artists and musicians from the Zigong 
Sichuan Opera Art Center, (3) three music teachers 
and school administrators involved in opera education 
programs, (4) two cultural administrators and 
government officials responsible for cultural heritage 
policy and management, and (5) five students and 
community participants engaged in opera-related 
educational and cultural activities.

Participants were selected based on three 
criteria: (1) active involvement in the preservation, 
transmission, or education of Ziyanghe Opera; 
(2) relevant professional experience in opera 
performance, teaching, administration, or cultural 
activities; and (3) willingness to participate in 
interviews and research activities. The inclusion 
of participants from diverse educational, artistic, 
administrative, and community backgrounds provided 
comprehensive perspectives on the educational 
approaches used to preserve and develop Ziyanghe 
Opera. This diversity enhanced the depth, credibility, 
and trustworthiness of the research findings.

Data Collection and Analysis
Data were collected through participant observation, 
semi-structured interviews, and document analysis 
between June 2025 and June 2026. Participant 
observation was undertaken during opera 
performances, rehearsals, educational workshops, 
and community cultural activities. Semi-structured 
interviews were conducted with performers, 
teachers, and cultural practitioners to explore 
educational practices, transmission mechanisms, 
and preservation strategies. Documentary sources, 
including policy documents, educational materials, 
archival records, and digital media resources, were 
also examined (Table 1).

Research Framework
The study was guided by ethnomusicological theory, 
which views music as a cultural process embedded 
within social, educational, and historical contexts. 
This framework facilitated an examination of how 
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opera-related learning activities. The inclusion of Zi-
yanghe Opera within school curricula contributes not 
only to cultural preservation but also to the develop-
ment of cultural literacy, artistic appreciation, and 
local identity among younger generations.

The study further found that extracurricular 
activities play a significant role in heritage 
transmission. Opera clubs, cultural festivals, 
student performances, and competitions provide 
opportunities for experiential learning. Through 
active participation, students develop practical 
skills in singing, acting, movement, and musical 
interpretation. Such activities transform cultural 
heritage from abstract knowledge into lived 
educational experiences, thereby strengthening the 
continuity of Ziyanghe Opera across generations 
(Figure 1).

Fig. 1: Ziyanghe Opera Transmission in Schools
Source: The researcher, from fieldwork in 2025 

Ziyanghe Opera is preserved and transmitted through 
formal education, community participation, artistic 
mentorship, and digital learning environments.

Results

School-Based Educational Approaches 
to the Preservation and Development of 
Ziyanghe Opera
The findings indicate that formal education has 
become one of the most effective mechanisms 
for preserving and transmitting Ziyanghe Opera in 
Zigong City. The Zigong Sichuan Opera Art Center 
has collaborated with primary and secondary 
schools through programs such as Sichuan Opera in 
Schools, enabling students to gain direct exposure to 
traditional opera performance, music, and cultural 
knowledge. Field observations revealed that students 
participate in classroom demonstrations, performance 
workshops, and practical training sessions conducted 
by professional opera artists and inheritors. These 
educational activities introduce students to the 
historical development, musical characteristics, 
vocal styles, costumes, and stage conventions of 
Ziyanghe Opera.

Curriculum integration was identified as an im-
portant strategy for sustainability. Educational insti-
tutions have gradually incorporated local cultural her-
itage content into music and arts education. Teachers 
reported that students demonstrated increased 
awareness of regional culture after participating in 

Table 1: Data Collection and Analysis Procedures
Component Method Purpose

Data Collection Participant Observation Observe educational and cultural transmission activities of Ziyanghe 
Opera.

Semi-Structured Interviews Gather perspectives from performers, educators, and cultural prac-
titioners.

Document Analysis Examine policies, curricula, archives, and educational materials.

Data Analysis Thematic Analysis Identify and interpret recurring themes from collected data.

Major Themes School-Based Education Educational transmission in formal learning environments.

Community-Based Education Cultural learning through community participation.

Artist-Led Transmission Knowledge transfer through mentorship and performance practice.

Institutional Support Governmental and organizational contributions to preservation.

Digital Education Use of digital media and technology for cultural transmission.
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Community-Based Educational Approaches
The research found that community education serves 
as an important bridge between formal schooling and 
cultural practice. Community-based programs create 
opportunities for residents of different age groups to 
engage with Ziyanghe Opera through performances, 
workshops, lectures, and cultural festivals. Activities 
such as the Zigong Monthly Opera Performance have 
successfully expanded public access to traditional 
opera and encouraged intergenerational learning.

Community cultural centers function as 
informal learning environments where residents can 
acquire knowledge about opera history, music, and 
performance practices. The establishment of opera 
societies and interest groups allows community 
members to exchange experiences, learn traditional 
songs, and participate in amateur performances. 
These activities contribute to the preservation of 
cultural memory while simultaneously strengthening 
social cohesion and cultural identity.

The findings also reveal the growing importance 
of digital educational resources in community 
transmission. Audio recordings, video archives, 
online teaching materials, and social media platforms 
enable broader access to opera knowledge. Digital 
learning environments provide flexible opportunities 
for younger audiences who may have limited contact 
with traditional performance spaces. Consequently, 
community-based educational initiatives have 
expanded beyond physical venues and entered virtual 
learning spaces.

Artist-Led Educational Transmission
Professional artists and inheritors remain the primary 
carriers of Ziyanghe Opera knowledge. The study 
found that artist-led education continues to operate 
through both traditional apprenticeship systems and 
modern educational programs. Senior performers 
transmit performance techniques, vocal styles, 
repertoire knowledge, and artistic values through 
direct instruction and mentorship.

The mentor-apprentice model remains highly 
valued because it allows for the transmission of tacit 
knowledge that cannot be fully documented in written 
materials. Through long-term interaction, apprentices 
learn not only technical skills but also artistic 
ethics, stage discipline, and cultural understanding. 

Interviews with performers revealed that personal 
guidance remains essential for mastering the complex 
vocal and musical characteristics of Ziyanghe Opera.

At the same time, artists increasingly 
participate in educational outreach activities. 
Workshops, public lectures, school visits, and 
training programs allow professional performers 
to engage with wider audiences. This transition 
from exclusive apprenticeship to public education 
reflects an important adaptation strategy that 
enhances accessibility while maintaining artistic  
authenticity.

Institutional and Governmental Educational 
Support
The institutional support has become a critical factor 
in sustaining educational transmission. Government 
agencies and cultural institutions provide financial 
assistance, policy support, and organizational 
frameworks for educational programs related 
to Ziyanghe Opera. The recognition of Ziyanghe 
Opera as provincial intangible cultural heritage has 
strengthened preservation efforts and facilitated the 
development of educational projects.

Government-sponsored cultural activities, 
educational exhibitions, documentaries, and public 
performances have increased public awareness of 
Ziyanghe Opera. Furthermore, collaborations among 
schools, cultural centers, universities, and opera 
troupes have established multi-level educational 
networks that support knowledge transmission across 
formal and informal settings.

Fig. 2 National Leaders Condole with Performers of 
Zigong Sichuan Opera Art Centre

Source: The researcher, from fieldwork in 2025
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The study also found that educational policies 
emphasizing cultural heritage education have created 
favorable conditions for integrating traditional opera 
into contemporary learning systems. These policies 
encourage the development of teaching materials, 
teacher training programs, and educational resources 
specifically designed for local cultural heritage 
preservation (Figure 2). 

Digital Education and Contemporary 
Development
One of the most significant findings concerns the role 
of digital technology in preserving and developing 
Ziyanghe Opera. The Zigong Sichuan Opera Art Center 
actively utilizes short-video platforms, online media, 
and digital archives to disseminate opera knowledge 
and performances. These technologies have expanded 
audience reach beyond traditional geographical 
boundaries.

Digital education provides new opportunities for 
cultural transmission by making performances, in-
structional materials, and historical resources acces-
sible to broader audiences. Young people, in particu-
lar, engage with opera content through social media 

platforms, which serve as supplementary learning en-
vironments. The integration of digital communication 
technologies into heritage education demonstrates 
how traditional cultural forms can adapt to contem-
porary modes of knowledge transmission (Table 2).

Integrated Educational Model for 
Sustainable Transmission
The study concludes that the preservation and 
development of Ziyanghe Opera rely on an integrated 
educational model involving schools, communities, 
artists, cultural institutions, and digital platforms. 
Each educational sector performs a distinct but 
complementary role in transmitting cultural 
knowledge, musical practices, and artistic values.

Schools provide systematic cultural literacy 
education; communities create opportunities for 
social participation; artists transmit specialized 
performance knowledge; institutions offer policy 
and financial support; and digital technologies 
expand accessibility and visibility. Together, these 
educational approaches form a sustainable framework 
for safeguarding Ziyanghe Opera while ensuring its 
continued relevance in contemporary society.

Table 2: Digital Education Approaches for the Preservation and Development of  
Ziyanghe Opera in Zigong City

Educational Dimen-
sion

Digital Education Approaches Contribution to Preservation and Develop-
ment

Digital Dissemination Use of short-video platforms, social media, 
online media, and digital archives by the 
Zigong Sichuan Opera Art Center

Expands audience reach beyond geographical 
boundaries and increases public access to 
Ziyanghe Opera

Digital Learning 
Resources

Online performances, instructional materials, 
digital recordings, and historical archives

Provides accessible learning resources for stu-
dents, educators, and community members

Youth Engagement Dissemination through social media and digital 
communication platforms

Attracts younger generations and promotes 
cultural literacy through contemporary learn-
ing environments

Heritage Education Integration of digital technologies into cultur-
al heritage education

Supports the transmission of opera knowledge 
while adapting traditional culture to modern 
educational contexts

Complementary 
Transmission Model

Combination of digital dissemination with 
face-to-face instruction, community partici-
pation, and institutional support

Creates a comprehensive educational ecosys-
tem that strengthens both preservation and 
sustainable development

Sustainable 
Development

Continuous use of digital innovation alongside 
traditional teaching methods

Ensures the long-term vitality, visibility, and 
relevance of Ziyanghe Opera in contemporary 
society
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Discussion
The findings of this study demonstrate that education 
serves as the primary mechanism for the preservation 
and development of Ziyanghe Opera in Zigong City. 
Rather than relying solely on traditional inheritance 
methods, contemporary preservation efforts 
increasingly depend on educational systems that 
facilitate the transmission of cultural knowledge, 
musical skills, and artistic values to younger 
generations. This supports the view that intangible 
cultural heritage can be sustained through structured 
learning processes that combine formal, non-formal, 
and informal educational approaches (Chang et al., 
2024).

The results reveal that school-based education 
plays a crucial role in promoting cultural literacy and 
artistic awareness among students. The integration 
of Ziyanghe Opera into school curricula provides 
learners with opportunities to understand the 
historical background, musical characteristics, and 
cultural significance of local opera traditions. In 
addition to classroom instruction, extracurricular 
activities such as opera clubs, workshops, and 
performance projects allow students to engage 
directly with traditional performing arts. These 
findings are consistent with cultural education 
theories that emphasize experiential learning as an 
effective means of transmitting artistic knowledge 
and fostering cultural identity (Fan & Chuangprakhon, 
2024). Through educational participation, students 
become both recipients and future transmitters of 
cultural heritage.

The study further highlights the importance of 
community-based education in extending learning 
opportunities beyond formal institutions. Community 
activities, including public performances, cultural 
festivals, and heritage workshops, create accessible 
learning environments where individuals of different 
ages can interact with Ziyanghe Opera. Such activities 
encourage intergenerational learning and strengthen 
community engagement in cultural preservation 
(Yang et al., 2015). From an ethnomusicological 
perspective, music and performance are embedded 
within social contexts; therefore, community 
participation is essential for maintaining the living 
traditions associated with Ziyanghe Opera. The 

findings suggest that community-based educational 
programs not only enhance public understanding of 
opera but also reinforce local cultural identity and 
collective memory (Hu, 2022; Lau, 2007).

Another significant finding concerns the role 
of artists as educators and cultural transmitters. 
Traditionally, the transmission of Chinese opera relied 
heavily on master–apprentice relationships, through 
which artistic skills and performance knowledge 
were passed directly from experienced performers to 
younger generations. The findings indicate that this 
model continues to play an important role in Ziyanghe 
Opera education, particularly in the teaching of 
vocal techniques, stage movement, and performance 
interpretation. However, artists today also engage 
in broader educational activities, including public 
workshops, school outreach programs, and cultural 
exchange initiatives. This transition reflects a shift 
from exclusive apprenticeship systems toward more 
inclusive educational models that expand access 
to cultural knowledge while maintaining artistic 
authenticity (Li et al., 2019; Pu et al., 2023).

The findings additionally demonstrate that 
digital education has become an increasingly 
important component of cultural transmission. The 
Zigong Sichuan Opera Art Center has adopted digital 
technologies such as short-video platforms, online 
archives, and social media to disseminate opera 
knowledge and performances. These technologies 
expand educational access and enable younger 
audiences to engage with traditional culture through 
contemporary communication channels. Digital 
resources also support the documentation and 
preservation of repertoire, performance techniques, 
and historical materials, ensuring that valuable 
cultural knowledge remains available for future 
generations. Rather than replacing traditional forms 
of transmission, digital education complements face-
to-face instruction and community engagement, 
creating a more comprehensive educational 
ecosystem for heritage preservation (Shi & Nicolas, 
2023; Shun & Boonsrianun, 2023).

A significant implication of this study is the role 
of music education in preserving and developing 
Ziyanghe Opera. The findings demonstrate that 
music education provides an effective framework 
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for transmitting traditional opera knowledge, 
performance skills, and cultural values to younger 
generations. Through curriculum integration, 
classroom instruction, extracurricular activities, 
and performance-based learning, students gain 
both musical competencies and cultural literacy. 
In this context, opera education extends beyond 
artistic training and functions as a means of cultural 
transmission, identity formation, and heritage 
preservation (Chen, 2014). The results suggest that 
incorporating Ziyanghe Opera into music education 
programs can strengthen students’ understanding 
of local culture while fostering appreciation for 
traditional performing arts. Consequently, music 
education serves not only as a pedagogical tool 
but also as a sustainable strategy for safeguarding 
intangible cultural heritage in contemporary society 
(Sang et al., 2025; Tang et al., 2026).

The findings highlight that music education 
and opera education are central to the sustainable 
preservation of Ziyanghe Opera, as they provide 
structured pathways for the transmission of musical 
knowledge, performance practices, and cultural 
heritage across generations.

Conclusion
This study demonstrates that education is a key 
mechanism for the preservation and development 
of Ziyanghe Opera in Zigong City, Sichuan Province, 
China. School-based learning, community 
participation, artist-led transmission, and digital 
education collectively contribute to the sustainable 
transmission of opera knowledge, performance skills, 
and cultural values. Educational activities not only 
enhance cultural literacy and artistic appreciation 
among younger generations but also strengthen local 
cultural identity and community engagement. The 
findings indicate that integrating traditional teaching 
methods with contemporary educational approaches 
and digital technologies can effectively support the 
preservation of Ziyanghe Opera as a living intangible 
cultural heritage. Therefore, continued collaboration 
among schools, communities, artists, cultural 
institutions, and government agencies is essential to 
ensure the long-term sustainability and development 
of Ziyanghe Opera in contemporary society.
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